Impossible
Material

Examining the immaterial
metaphysicality of virtual

form and space through

inter-media translation

As the line between digital and physical
space becomes blurred, and the dialogue
between the virtual and the actual heightens
in intensity, what does it mean to exist simul-
taneously online and in the physical world?
What does it mean for the artist as creator

of the physical art-object when the digital
dimension redefines our notion of space,
form and surface? Are the practices and tools
of the renaissance artist rendered obsolete

in a post-media age, or does a culture of
‘open-source’ and the ‘user-interface’ call for
a re-emergence of traditional techniques in
convergence with other media? And how do
we describe the materiality of this hybridisa-
tion as digital media moves offline and into
the physical realm? This exhibition seeks to
examine the increasingly grey area that lies
between simulated and tangible dimensions.

impossiblematerial.com
info@impossiblematerial.com
@impossmaterial

“The simulacrum is never what hides the truth -- it
is truth that hides the fact that there is none. The
simulacrum is true.”

- Jean Baudrillard, Simulacra and
Simulation, 1981

The opening quotation from Jean Baudrillard’s
seminal essay on hyperrealism, ‘Simulacra and
Simulation’, is something of a simulation of the
truth within itself. The quote is attributed to
Ecclesiastes, although on closer inspection there
appears to be no such passage within the Old
Testament. Does Baudrillard’s illustration imply
that a fabrication of reality can act as a surrogate
for actual reality? Or can this apocryphal state-
ment be explained by the problems that occur
between translation from the original Hebrew text
into the author’s own language and ultimately to
that of the reader’s? It is true that Baudrillard’s
interpretation captures something of the spirit

of Ecclesiastes, which speaks of the transitory
nature of existence, and how we are left with

a shadow of the original, an unfaithful copy, a
simulacrum.

We could view the ideas that Baudrillard lays out
in much of his writing on cultural theory as an
accurate depiction of our contemporary state of
networked existence, which can be said to be in
constant dialogue, or translation, between the
simulated and the actual.



As with Baudrillard’s analogies of Disneyland
as a vision of a true America or Jorge Luis
Borges’ tale of the cartographers’ map which
replaces the land that it represents, the virtu-
ality of the digital realm acts as a secondary
layer to the physical world as we know it. As a
result, we frequently find ourselves caught be-
tween the two, in a digital-analogue limbo. The
miniaturisation of technology and the devices
that allow us to immerse ourselves within
these virtual spaces have become increasingly
covert and sentient to the degree that they
enable us to occupy multiple environments
and spaces at once. We have arrived at a state
where we live in a constant flux between actu-
al reality and a digitally enriched, augmented
version of reality, a hyperreality. We are at
once connected to everyone, everywhere,

and everything whilst simultaneously being in
a perpetual state of isolation and stasis. This
heightened layer of inter-dimensionality, whilst
being charged with cultural and social impli-
cations, holds many possibilities and avenues
of exploration for the artist. This exhibition,
Impossible Material, attempts to place the
art-object within this middle-ground between
these separate realities.

“The internet is not everywhere. Even nowadays
when networks seem to multiply exponentially,
many people have no access to the internet
ordon’t use it at all. And yet, it is expanding in
another direction. It has started moving offline.
But how does this work?”

- Hito Steyerl, Too Much World: Is the Internet
Dead? eflux journal #49, November 2013

Impossible Material is an exhibition of mixed
media work by two Welsh artists, Geraint Ed-
wards and Dewi Williams. The separate work
of these two artists shares a common ground
that explores this inter-dimensional flux and
seeks to emphasise the cultural, social and
philosophical aspects that arise from this pres-
ent-day post-dimensional condition. Much of
the work in this exhibition explores processes
and elements indicative of both physical and
simulated realities to arrive at artefacts that re-
flect our own cross-dimensional engagement
and experience. Ultimately, this collection of
work is an exploration of the art-object in an
age of the non-object.

Dewi Williams, Parametric Landscape #6 (detail), oil on canvas 2018
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A guide to work included in
exhibition

ART/SWITCH (Physical Format), 2016
Geraint Edwards & Dewi Williams

Electronics, LED Matrix, wood, plastic,
60cm x 80cm x 20cm

Objects, such as found objects, can acquire the
status of art. Is it a one-way street? Is this a quality
which, once attributed, cannot be revoked? Who
may act as arbiter? Can an object be “forced to be
art” against its will? This work is not an opinion poll.
It is a democratisation of the art-making process,
where each unilateral decision designates the re-
al-time status of the object. You are invited to press
the switch to change its status. ART/SWITCH exists
in 2 forms: a physical form in the gallery space, and
an online version at art-switch.net, where you can
remotely determine its status. You can also follow its
status on twitter @ARTSW1TCH

@ statUs:
ART

@ statUs:
NOT ART

STATUS: ART
756 hours 40 minutes (49.5%)




Blank Canvas / Conceptual
Monochrome, 2016

Geraint Edwards

Untitled_2.psd-(Blank canvas / Conceptual
Monochrome), acrylic on canvas,
64cm x 48cm, 2016

Untitled_3.psd-(Blank canvas / Conceptual
Monochrome), acrylic on canvas,
30cm x 22.5cm, 2016

Untitled_4.psd-(Blank canvas / Conceptual
Monochrome), acrylic on canvas,
80cm x 60cm, 2016

Untitled_6.psd-(Blank canvas / Conceptual
Monochrome), acrylic on canvas,
100cm x 75cm, 2016

Untitled_7.psd-(Blank canvas / Conceptual
Monochrome), acrylic on canvas,
120cm x 90cm, 2016

This series of paintings depicts the transpar-
ent base layer of an image in photo-editing
software such as Photoshop (the grey and
white chequered pattern). They depict noth-
ingness through an awful lot of something,
in the tradition of monochrome painting. Is

a blank photoshop canvas emptier than a
physical blank canvas? Can it be an equally
meditative space? In objectifying digital
space, a hybrid space is created where we
must ask: are they in our space or are we in
theirs? They reflect Bridget Riley’s goal, ‘I
wanted the space between the picture plane
and the spectator to be active’, updated to
respond to contemporary concerns about
virtual/physical hybridity. These images turn
the viewer into a digital object, as humanity
increasingly moves from being the subject of
activity on the planet to being its object. Turn
yourself into a digital layer and share your
photos with #impossmaterial




Google Translations /
Cyfieithiadau Google, 2019

Geraint Edwards

HD video projection

This series of videos is a record of transla-
tions back and forth between English and
Welsh using Google Translate. An English
word (e.g. “truth”) is translated into Welsh,
then that word is translated back into En-
glish, and so on, with each translation getting
further in meaning from the original word.
The process ends when the opposite word
(e.g “lie”) is arrived at. The advantage and the
curse of unlimited digital space and of the
network is that every possibility is catered for,
and that every interpretation can be found
supported somewhere. This would never
have been possible in the era of the paper
dictionary. This work serves as a metaphor
for this feature of the network. In a post-truth,
fake-news society, how much does range
pose a threat to accuracy?:

“If you’re searching for support for your views
online, you will find it. And moreover, you will
be fed a constant stream of validation: more
and more information, of a more and more
extreme and polarising nature.” — James
Bridle, “New Dark Age”.
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Erased Erased de Kooning
Drawing, 2019

Geraint Edwards

Book & HD single-channel video

The title refers to the Robert Rauschenberg
work in which he erased a Willem de Kooning
drawing over a month, using around 40 erasers
in an act of “additive subtraction”, leaving an
“empty” image, which showed traces of its
former state: a palimpsest. As digital erasure is
so much more visually complete, a blank digital
image will not show such a history. The pure
absence of visual information could represent
the beginning point of an act of creation, or the
end point of an act of destruction. The scrolling
text work shown here is the History Log file fol-
lowing the nine-hour-thirty-three-minute erasure
with a 1-pixel eraser tool in Photoshop of an
image of Rauschenberg’s Erased de Kooning
Drawing: a digital palimpsest and an epic con-
ceptual poem about digital erasure.

It is available to buy in book form in the Galeri
shop.



Digital Environment Painting
Series, 2016 - 2018

Dewi Williams

Victoria with Geometric Object
oil on canvas, 140cm x 160cm, 2017

Parametric Landscape #6
oil on canvas, 150cm x 150cm, 2018

Study for Victoria with Geometric Object
oil on canvas, 43cm x 54cm, 2017

Study for Multi-Dimensional Still Life
oil on canvas, wood electronics, artificial
plant, 2016

Parametric Landscape #3
oil on canvas, 160cm x 90cm, 2016

This series of paintings was created through
an engagement with a variety of media
processes that seek to occupy multiple levels
of dimensionality at once, where digital forms
are rendered as analogue objects before be-
ing re-visioned in virtual format and re-print-
ed once more. Using contemporary digital
visualisation tools, whole new worlds are
manifest to explore and manipulate, enabling
speculation about the alien properties of their
virtual materiality. While these new environ-
ments create exciting possibilities for the vi-
sual artist, they also open an interesting and
critical counter-dialogue with our present day
post-digital condition. Through creating this
flux between digital and analogue ephemera,
artifacts become charged with the signifi-
cation of inter-dimensional dialogue; they
become hybrid objects that sit between the
actual and the virtual and reflect our digitally
enhanced view of reality. Throughout these
images which interweave digital technologies
with traditional art practice, | aim to explore
the formal, spatial and material properties of
these new hybrid media, and illustrate the ef-
fects of these virtual forms and images when
manifest in the real world.

I am primarily interested in how the digital
has become so integrated within the present
day sense of 'normality’, that the distinction
between where the physical environment
ends and the virtual begins has been blurred
into a single unit, and how this creates new
spaces, environments and objects for us to
engage with.




For many of us a large part of our lives is
spent gazing into the virtuality of the digital
realm, using it to inform our physical exis-
tence in both our social and professional
activities. Through using the practices of the
renaissance artist, which are primarily con-
cerned with capturing the beauty of nature

in oil painting on canvas or the object carved
from stone, this shifting of the artist’s gaze
towards the virtual space gives the digital
view of reality a higher significance than actu-
al reality. This opens new avenues of explo-
ration for the artist where traditional materials
are replaced with unknown virtual substanc-
es and environments that defy all notions

of physicality. This synthetic interpretation
begins to act as a surrogate for the real.

The geometric becomes equivalent to the
organic: the computer generated model
over the human form, the simulated over the
original.




We Stood On The Bridge

Geraint Edwards

Modified photograph / website, (2016)

This is an interactive story for 2 or more
people with smart devices with QR readers.
The work can be entered by either visiting
the website (westoodonthebridge.net) on a
phone or by scanning a QR code. The user

is presented with some short lines of text
and finally another code on their screen.

The reader then realises they can’t contin-

ue reading without asking another person

to scan it for them (a digital parallel of the
Allegory of the Long Spoons). Each person
becomes the other’s storyteller, bridging the
gap across technological individualism and
social alienation, creating a shared social and
cultural space within which the importance of
co-dependence is highlighted.

Il

Windchime / Barcode

Geraint Edwards

Wood, wire, iron bracket, fan, varying
dimensions, 2018

As the wind blows, you may freely enjoy the
relaxing sounds of the windchime (pine).

As the wind falls, you are deprived of their
calming presence. Fortunately, when they
settle, the chimes form a barcode which can
be scanned with a barcode reader (Scandit
works best) on your personal telephone. This
will provide you with a unique online retail
opportunity to purchase a recording of this
very windchime (or hear a free sample). This
will serve to tide you over until the resump-
tion of the wind, and the harmonious tinkling
you crave: a physical/digital consumerist
loop-dream at the high-end of relaxation
distribution.



Circuit-bent Jigsaw #3

Geraint Edwards

Jigsaws, accompanying video performance &
interview, 86cm x 66cm, 2014

One of a series of six jigsaws randomly-gen-
erated by the throw of the dice in weekly
6-hour-long performances streamed online.
This work investigates the fields of glitch
and circuit-bending: the practice of disman-
tling electronic equipment (more often than
not, old electronic toys) and corrupting their
circuitry in order to achieve unpredictable
and randomised results (audio and/or visual).
Circuit-bent jigsaw takes this culture of
experimental modification out of its digital
context and re-applies it to a traditional
medium in search of not only Aesthetic - but
Conceptual-Glitch.
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